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REVIEWS AUDIO 231 


Kurdistan Iranien: Les Magam Rituels des Yarsan / Iranian Kurdistan: The 
Ritual Magam of the Yarsan. 2002. INEDIT/Maison des Cultures du 
Monde W 260110. Performed by Ali Akbar Moradi. Recorded by Reza 
Askarzadeh. Annotated by Ali Akbar Moradi and Pierre Bois. 39 pages 
of notes in French and English. French translation by Ahmad Dyavaheri. 
English translation by Frank Kane. 2 colour, 9 B/W photographs. | 
illustration. 4 compact discs, 72 tracks (4:12:21). 


Tanbur master Ali Akbar Moradi performs seventy-two ritual magam of the 
Yarsan, a Kurdish religious community with followers in western Iran, eastern 
Iraq, and also in Afghanistan, Pakistan and India. These communities are better 
known outside Iranian Kurdistan as the Ahl-e Haqq (lit., “Followers of the 
Truth”). During the past few years, several sacred music recordings of the Ahl-e 
Haqq have been released, accompanied by liner notes describing the shroud of 
secrecy that surrounds the music. Music is essential to the sacred experience and 
was, until recently, accessible only to initiates during the jam (the mystical 
assembly of followers). According to the notes, music is central to the jam 
because “it is through music that the participants gain access to the Truth” (26- 
27). This collection of recordings was intended to preserve these pieces as well as 
to redress what Moradi calls in the liner notes releases of “falsified versions” of 
them. 

The seventy-two tracks represent two types of Kurdish magam (referring 
to melodic motifs rather than modal scale). Fifty-five tracks are magam of kalam 
(lit., words or discourse), poetry preserved and transmitted orally in Gurani and 
other Kurdish languages, as well as in Turkish, and most likely written down 
during the eighteenth century. The poems in this collection are sung in Horami, a 
dialect of Gurani. Some are recited as litanies, others sing about past theophanies 
and their companions. Collectively, the kalam provides the history, roots and 
rationale of the sect’s secret rites (Mir-Hosseini 1994). The remaining seventeen 
selections are magam majlessi (lit., meetings), longer narrative or epic songs. 

A renowned performer and teacher, Moradi has given acclaimed 
concerts of Kurdish sacred and secular magam in Europe, Canada and the United 
States. He delivers fine performances throughout the four discs, chanting and 
playing the Kurdish tanbur, a long-necked lute with two metal strings tuned a 
fourth or fifth apart. Professionally recorded in a studio, some tracks feature 
support voices that may be Moradi as well (no additional vocal credit is listed). 
The liner notes are comprehensive, including details about the history of the 
Yarsan and their relationship with other Ahl-e Haqq groups, their cosmology, 
important masters and saints (also the source of some magam names), the tanbur, 
and Kurdish magam, as well as a biography of Ali Akbar Moradi and partial 
translations of the poems. It is unclear if the pieces are organised in a specific 
order: kalam dating from different centuries are distributed throughout the four 
discs, and, although most of the magam majlessi selections are concentrated in 
CD #4, two appear on CD #1 as well. 

In the notes, Moradi takes care to address the issue of releasing what 
was formerly secret knowledge to the general public. Appealing to those within 
the Yarsan community who may not agree with disclosure, he urges the need to 
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record and share the repertory—hundreds of magam have already been lost or 
forgotten over the centuries. Further, the notes include copies of his letter to 
Sayyed Nasreddine Haydari Guran, the Yarsan spiritual leader of Guran (a 
mountainous territory on the Iran-Iraq border where many Ahl-e Haqq sacred 
places are located), requesting permission to pursue this recording project, and a 
reply from Sayyed Nasreddine, granting his approval. 

This collection features compelling performance, good recording quality 
and informative liner notes. It promises to fulfill the artist’s preservation 
objectives and serves as an important resource for researchers and students of 
Kurdish sacred musics. 


Reference cited 


Mir-Hosseini, Ziba 
1994 Redefining the truth: Ahl-i Haqq and the Islamic Republic of 
Iran. British Journal of Middle Eastern Studies 21/2: 211-28. 
WINNIE LEE 


Soufis d'algérie: Mostaganem / Algeria: The Sufis of Mostaganem. 2003. 
Prophet Collection 31. Philips 472 503-2. Recorded and annotated by 
Charles Duvelle. 19 pages of notes in French and English. English 
translation by Jeremy Drake. 2 colour photographs, 1 map. 1 compact 
disc, 8 tracks (69:44). Recorded in the field in June 2001. 


Chant soufi de Syrie: Dhikr Qadiri Khalwati de la Zawiya Hilaliya, Alep / Sufi 
chanting from Syria: Dhikr Qadiri Khalwati of the Zawiya Hilaliya, 
Aleppo. 2002. INEDIT/Maison des Cultures du Monde W 260109. 
Recorded by Pierre Bois. Annotated by Arwad Esber. 28 pages of notes 
in French and English. Poems translated by Kiam Hamoui. English 
translation by Frank Kane. 5 B/W photographs, | line drawing. 1 
compact disc, 8 tracks (72:11). 


Maroc: L'art du sama' a Fes / Morocco: The Art of Sama’ in Fez. 2002. 
Disques VDE-GALLO VDE CD-1104. Recorded by Ted Levin. 
Annotated by Azzeddine Kharachafi. 19 pages of notes in French and 
English. English translation by Ted Levin and Marie-Helene Thibeault. 
4 B/W photographs. | compact disc, 4 tracks (58:42). Recorded in the 
field in 1997. 


Sufis (Muslim mystics) often reconcile the diversity of their ways (tarigas) with 
the one Divine reality (hagiga) by likening the former to a wheel’s spokes, and 
the latter to its hub. Some may consider Sufi CDs (sorted in “world music” bins) 
and staged performances as far from those “ways”. Yet, there is nothing 
essentially new about a representation self-consciously designed to attract 
“foreigners”; this is something Sufis have always done. These three CDs, though 
presenting diverse sounds, and occupying contrastive positions within Sufi 
“tradition”, nevertheless serve to illustrate its remarkable unity. 
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